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As such, Leitch concludes that 'remakes typically invoke the aura of their originals rather than their memory' giving rise to 'the fundamental problem of remakes . . . to mediate between two apparently irreconcilable claims: that the remake is just like its model, and that it's better' (142). It is not my intention that this chapter be a study of the remake phenomenon that has, for want of a better term, infected the horror genre of late. 1 While it offers a substantive aesthetic analysis of Nispel's film in relation to a shift in contemporary horror style as immersed in what Nathan Lee calls 'the high-gloss rhetoric of corporate entertainment ' (2008, 25) , I want to argue initially that, despite the film's often disjointed intertextual references to Hooper's original (notably the opening nod to its vérité style using the same narrator, John Larroquette), the remake's tone, themes and aesthetics significantly have more in common with Bay's slick, commercialized, hyperkinetic stylistic tendencies in that they have been 'updated in their capacity for gore and contemporary pacing' (Lizardi 2010). More centrally, I also want to use this focus on aesthetics to question whether Nispel's remake's ideological significance is also altered as a consequence. Lizardi goes on to suggest that such remakes foreground a 'hyperemphasis of the original's ideologies [that] speaks to the contemporary societal context under which they were produced and received' (114). While this extends to the film's visual reimagining of an 'MTV-sanctioned counterculture', whereby the ragtag gang of misfits in Hooper's original are swapped for 'a vanload of beautiful people adorned with corporate product placements' (Keursten 2005) , it also highlights a self-referential awareness of the place of the slasher subgenre in both cultural and film theory. The era in which the original is both set and produced is also significant for the heavy theorizing around certain ideological issues with gender conflict (the rise of second-wave feminism) and political uncertainty (Watergate scandal). Here the hyperstylization of Nispel's remake (also set in that same period) that combines both the director's and Bay's authorial presence, collides with the hyperemphasis of the horror film's academic and ideological critique. This works towards an updating of the original film's mythology, a commercializing of its aesthetics and, arguably, a 'queering' of its monstrous patriarchal structures (in which a now all-pervasive matriarchy persists) and of the subgenre's erotic objectification of the female body, supplanting this with that of the fetishized male victim.
Central to this chapter's queer interpretation of The Texas Chainsaw Massacre's (2003) aesthetics is the film's move away from Carol Clover's
